
THE	  AUTHORS	  AND	  DIRECTOR	  
	  
“There	  are	  few	  writers	  I've	  met	  who	  rose	  to	  the	  occasion	  with	  
the	  same	  relish	  and	  fearlessness	  as	  Niko	  Tsakalakos	  and	  Janet	  
Allard.”	  	  
William	  Finn,	  Tony	  Award	  Winning	  Composer/Lyricist	  
	  	  
“Nikos	  Tsakalakos	  is	  the	  next	  big	  thing	  in	  musical	  SongwriAng.”	  
Berkshire	  Eagle	  
�	  
“Pool	  Boy…is	  both	  edgy	  and	  romanAc…it	  features	  catchy	  tunes	  
and	  terrific	  live	  music.	  Set	  by	  the	  pool	  at	  a	  Los	  Angeles	  hotel,	  
this	  one,	  sAll	  evolving,	  is	  tough	  to	  resist.”	  	  
Talkinbroadway.com	  
	  	  
“The	  direcAon	  of	  Pool	  Boy	  by	  Daniella	  Topol	  was	  masterful,	  
with	  virtually	  nonstop	  acAon	  from	  beginning	  to	  end,	  no	  dead	  
spots,	  a	  sure	  winner...”	  
Berkshire	  Onstage	  
	  	  
“Standout	  numbers	  wriJen	  by	  Nikos	  Tsakalakos	  and	  Janet	  
Allard…allow	  for	  narraAve	  and	  harmonic	  complexiAes,	  in	  which	  
characters	  can	  reveal	  themselves	  and	  move	  the	  story	  along	  in	  a	  
way	  that	  grabs	  your	  aJenAon	  and	  doesn’t	  let	  go.”	  
Albany	  Times	  Union	  

DIRECTED BY Daniella Topol 



THE SHOW 
  
Join singer-songwriter Niko Tsakalakos and his indie rock band in a hilarious, high-octane 
concert-cabaret inspired by Niko’s stint as a pool boy at the exotic Hotel Bel Air in Los 
Angeles.  Pool Boy is a story of the best, worst summer ever, a summer of making bad 
choices for good reasons, missed opportunities in love in pursuit of ambition, and a pool boy 
who loses all he had hoped for only to ultimately discover what matters most – his voice. 
  
Set in a nightclub, the characters emerge from Niko’s indie rock band.  Band members and 
back-up singers morph into poolside guests, well-known celebrities, pop-icons, the 
demanding Sultan of Brunai, a Machiavellian food and beverage manager.  Hungry to make 
his way in LA and the music industry, the pool boy wants to please, placate and perform for 
everyone—all of whom are next to impossible to please and set the bar of service incredibly 
high. Through songs and stories, our pool boy tries to navigate the tricky star-studded world 
of the hotel.  Whether he’s fixing the television of a sexy actress just out of rehab 
(definitely not Ashley Judd), or trying to extract a crumbling cork out of a hundred year old 
bottle of wine for an iconic actor (definitely not Johnny Depp), or standing up to an ancient 
Hollywood diva (definitely not Lauren Bacall) as she demands a lounge chair in the sun that 
is already occupied by another hotel guest, or arranging a private party so that a Sultan 
(definitely not the Sultan of Brunai) can meet his idol pop-princess music icon (definitely not 
Britney Spears), he tries to keep his head above water on this wild ride through the world of 
the Hollywood elite.  
  
Hoping that by ingratiating himself to the rich and famous he will be accepted into the fold 
and become rich and famous himself.  But, what seems like a dream job in a world of 
celebrities quickly becomes less than ideal when he realizes that the people around him 
only see him as a servant—a pool boy – a lightweight – instead of the singer-songwriter he 
aspires to be. When our pool boy begins to fall for something real, a girl named April who he 
meets poolside, he must choose between ambition and love.   
  
Amid the craziness he struggles to find a way to break through the glass ceiling of 
acceptance in the LA scene, and to find the confidence to write his own songs and create 
music on his own.  What begins as a singer-songwriter telling stories about the Bel Air 
unfolds into a theatrical journey of his past self – an idealistic kid from New Jersey to a 
placating pool boy to a man who comes into his own and finds himself through music.  



BIOS 
 

Daniella Topol’s formative theater experience began in Pittsburgh when she attended Carnegie Mellon (BFA Directing; Masters of Arts 
Management) and subsequently worked as the Associate Producing Director of City Theatre.  With a steadfast commitment to directing world 
premieres, recent productions include: Rachel Bonds' Five Mile Lake (South Coast Rep), Cori Thomas’ When January Feels Like Summer 
(Ensemble Studio Theatre in a co-production with P73; NY Times Critics’ Pick), Rajiv Joseph’s Monster at the Door (Alley Theatre), Stefanie 
Zadravec’s Electric Baby (Quantum Theatre), Willy Holtzman’s The Morini Strad (City Theatre), Janet Allard and Niko Tsakalakos’ Pool Boy 
(Barrington Stage Company), Sarah Schlesinger, Mike Reid and Mindi Dickstein’s Wind in the Willows Musical (Two River), Jessica Dickey’s 
Charles Ives Take Me Home (Rattlestick Theatre) and Row after Row (Women’s Project), Jeff Hughes and Scott Ethier’s Red Clay (Rodgers 
Nominee; TheatreWorks Festival, NAMT Festival), and Sean Hartley, Alison Hubbard and Kim Oler’s Little Women (Village Theatre). Daniella 
has served as the New Works Program Director at the National Alliance for Musical Theatre, and the Artistic Program Director of the Lark Play 
Development Center. Daniella is a member of the board of the Lark Play Development Center, has been a grants review panelist for the 
National Endowment for the Arts, NYC Department of Cultural Affairs, NY State Council on the Arts and TCG, and has guest lectured at 
several universities. She lives in Brooklyn with her husband and daughter. 
 
Niko Tsakalakos (Composer/Lyricist) has been invited to be a Composer Fellow at the Sundance Institute Playwrights Retreat at Ucross, 
Wyoming in 2015. He was selected for the 2014 Rhinebeck Writers Retreat and was a finalist for the 2014 Kleban Prize in Musical 
Theatre. He is also proud member of the Ars Nova family of artists, appearing in the Uncharted Series in 2011 and AntFest in 2009. 
Musicals: Into the Wild [based on John Krakauer’s Into the Wild] (World Premiere scheduled for Summer/Fall 2016; Commission, 
Perseverance Theatre, 2014; Rhinebeck Writing Retreat, 2014; Ground Floor, Berkeley Repertory Theatre, 2013), Fall Springs: A Musical 
Disaster (Workshops, New Dramatists, 2014; Ars Nova, 2013; TheatreWorks, Silicon Valley, 2013), and Pool Boy (Provincetown Playhouse, 
2012; World Premier, Barrington Stage Company, 2010).  Concerts/Cabarets/Song Cycles such as Driving West, The Niko Songbook, Songs of a 
Night Owl and Late Nite with Niko performed at venues such as: Joe’s Pub, 54 Below, Birdland and Lincoln Center’s Bruno Walter 
Auditorium.   Debut Album: The First Snow (2013). Film Scores: Rock, Paper, Scissors (Alliance Films, 2007).  Other Awards: ASCAP Plus 
Award (2014,2013), Vineyard Arts Project (2012), NAMT Writers Grant (2012), Playwrights Center Writing Grant (2009), MFA Tisch Tuition 
Scholarship (2006-2008), UCLA Barry Manilow Scholarship (2003/2004). http://www.nikosongs.com 
  
Janet Allard (Playwright/Bookwriter/Lyricist) Recent Works include:  Into the Wild, commissioned by Perseverance Theater and developed 
at Berkeley Rep Ground Floor, Pool Boy (with Composer, Niko Tskaklakos), at Barrington Stage and Provincetown Playhouse, Driving West 
(with Niko Tskaklakos) at Ars Nova, Vrooommm! A NASComedy published by Samuel French, Speed Date, Incognito, Loyal and Untold Crimes 
of Insomniacs, published by Playscripts, Inc. Her musical The Unknown: A Silent Movie Musical won a Jonathan Larson Award with P73 
Productions and appeared at New York Music Theatre Festival.  Her work has been seen at The Guthrie Lab, The Kennedy Center, Mixed 
Blood, Playwrights Horizons, Yale Rep, The Yale Cabaret, The Women’s Project, Perseverance Theatre, Joe’s Pub, Barrington Stage, with P73 
Productions, and Internationally in Ireland, England, Greece, Australia and New Zealand.  Her songs (written with composer Niko Tsakalakos) 
have appeared at Ars Nova, Arts and Artists at St. Paul Songbook Series, Broadway at Birdland, Broadway Close Up: Ridiculously Talented: 
Songs by Composers and Lyricists You Probably Don’t Know But Should: curated and directed by William Finn.  Awards and Fellowships 
include:  A Fulbright Fellowhip. Two Jerome Fellowships at The Playwrights’ Center, three Macdowell Colony Fellowships, A North Carolina 
Arts Council Individual Artist Grant and a Writer’s Residency Grant from the National Alliance for Music Theatre.   She has an M.F.A in 
Playwriting from the Yale School of Drama, and studied at the NYU Tisch Graduate Musical Theatre Writing program as a bookwriter/lyricist. 


